
https://tcva.appstate.edu/


C O N T E N T
 1

 2  -  3

4

 5

6

7

8  -  9

10  -  12

13  -  17

18

C O N T E N T

H O L L Y  R O B E R T S  -  A B O U T

H O L L Y  R O B E R T S  -  A R T I S T  S T A T E M E N T

S U Z A N N E  S B A R G E  -  A B O U T

S U Z A N N E  S B A R G E  -  A R T I S T  S T A T E M E N T

E X H I B I T I O N  S T A T E M E N T

E D U C A T I O N A L  A C T I V I T Y

B E H I N D  T H E  S C E N E S  

W O R K S  I N  S H O W

T H A N K  Y O U

PAGE 1



H o l l y  R o b e r t s ’  f i r s t  n a t i o n a l  e x p o s u r e

c a m e  i n  1989  w i t h  t h e  p u b l i c a t i o n  o f

t h e  m o n o g r a p h ,  H o l l y  R o b e r t s ,  f r o m

t h e  U n t i t l e d  S e r i e s  p u b l i s h e d  b y  t h e

F r i e n d s  o f  P h o t o g r a p h y .   A l t h o u g h  h e r

w o r k  h a s  a l w a y s  b e e n  b a s e d  o n  t h e

p h o t o g r a p h ,  i t  w a s  t h e  i n c l u s i o n  o f

p a i n t  t h a t  m a d e  i t  s o  d i s t i n c t .   A s

D a v i d  F e a t h e r s t o n e  s a y s  i n  h i s

i n t r o d u c t i o n ,  “ R o b e r t s  i s  a  p a i n t e r ,

y e t  i t  i s  t h e  p h o t o g r a p h  u n d e r l y i n g

t h e  p a i n t ,  e v e n  w h e n  i t  c a n  s c a r c e l y

b e  s e e n ,  t h a t  g i v e s  t h e  w o r k  i t s

i n t r i g u i n g ,  m y s t e r i o u s  p o w e r .  

D r a w i n g  f r o m  t h e  i c o n o g r a p h y  o f

p r i m i t i v e  a r t ,  p a r t i c u l a r l y  t h a t  o f  t h e

N a t i v e  A m e r i c a n ,  M e x i c a n  a n d

H i s p a n i c  c u l t u r e s  o f  t h e  S o u t h w e s t ,

w h e r e  s h e  l i v e s ,  s h e  c r e a t e s

p a i n t i n g s  t h a t  a d d r e s s  a  b r o a d  r a n g e

o f  h u m a n  e m o t i o n s .  W h i l e  i t  i s

R o b e r t s ’  e v o l v i n g  i n t e r a c t i o n  w i t h  t h e

p h o t o g r a p h  t h a t  t a k e s  h e r  t o  h e r

f i n i s h e d  w o r k ,  i t  i s  t h e  e x i s t e n c e  o f

t h e  u n d e r l y i n g  p h o t o g r a p h i c  i m a g e —

e v e n  w h e n  i t  i s  o b s c u r e d  b y  p a i n t —

t h a t  g i v e s  t h e  w o r k  i t s  p o w e r f u l

q u a l i t i e s  a n d  s e t s  u p  t h e  e m o t i o n a l

c h a l l e n g e  f o r  t h e  v i e w e r . ”

A B O U T  T H E  A R T I S T
H O L L Y  R O B E R T S
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H e r  w o r k  h a s  c o n t i n u e d  t o  e v o l v e ,  b u t

s h e  h a s  r e v e r s e d  h e r  o r i g i n a l  p r o c e s s

o f  h e a v i l y  o v e r p a i n t i n g  t h e  b l a c k  a n d

w h i t e  s i l v e r  p r i n t .   S h e  n o w  w o r k s  o n

t o p  o f  a  p a i n t e d  s u r f a c e ,  d e v e l o p i n g  a

n a r r a t i v e  s c e n e  w i t h  c o l l a g e d

p h o t o g r a p h i c  e l e m e n t s .   W h e r e  e a r l i e r

p i e c e s  r e f l e c t e d  p s y c h o l o g i c a l  o r

e m o t i o n a l  u n d e r c u r r e n t s ,  n e w e r  w o r k s

m a k e  u s e  o f  f a m i l i a r  o r  i c o n i c  s t o r i e s

t o  a d d r e s s  t o u g h e r  q u e s t i o n s  a b o u t

m a n ’ s  e f f e c t  o n  t h e  l a n d  a n d  t h e

a n i m a l s  t h a t  i n h a b i t  i t .

I n  1990 ,  N a z r a e l i  P r e s s  p u b l i s h e d

H o l l y  R o b e r t s :   W o r k s  1989 -1999 ,  a n d

i n  2009   H o l l y  R o b e r t s :   W o r k s  2000 -

2009 .   T h e  G r i f f i n  M u s e u m  o f

P h o t o g r a p h y  i n  W i n c h e s t e r ,

M a s s a c h u s e t t s  p u b l i s h e d  a n

e x t e n s i v e  c a t a l o g  o f  h e r  w o r k  i n  2018

t o  g o  w i t h  h e r  r e t r o s p e c t i v e  a t  t h e

M u s e u m .  A  d e d i c a t e d  t e a c h e r  a s  w e l l

a s  a  p r o l i f i c  a r t i s t ,  s h e  h a s  h a d  a

p r o f o u n d  e f f e c t  o n  a  c o m m u n i t y  o f

a r t i s t s  a r o u n d  t h e  c o u n t r y .  S h e

c o n t i n u e s  t o  l i v e  a n d  w o r k  i n  t h e

S o u t h w e s t .

A B O U T  T H E  A R T I S T
H O L L Y  R O B E R T S
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I work intuitively, painting an abstract
image before applying bits and pieces
of photographic fragments and other
materials on the surface of the
painting.  What I am trying for is a
painting that can stand alone but that
won’t dominate the collage that is to
follow. However, in large part, it is the
painting that determines what is to
follow; the colors, the movement, the
essence of the paint. 

Once I start forming the image, I select
materials that speak to me. Most of
what I use are photographs that I have
taken and materials that I have either
made or collected. These bits and
pieces will provide the structure of the
story as it unfolds, giving me the clues
I need to understand where I’m headed.  
It’s much like following a trail of
breadcrumbs through the forest; not
knowing where I’m headed but trusting
that I will, eventually, arrive. The
collage works best when the pieced
photos make up something that they
aren’t about literally, but have a
metaphorical or poetic connection,
either through subject or texture.

The large concerns in my life are at the
core of my work: the degradation of
the environment, spiritual meaning in a
world of polarized and extremist views,
the stress and fear of aging, the daily
fears and anxieties of being alive in
the world today. My default subjects
are usually awkward, sometimes
threatening, and most often, a little
lonely. My work is about the people,
animals, and landscapes which inhabit
my world, both urban and wild. As well, I
have always had an ongoing
fascination with portraiture, trying to
capture an essence without being too
literal. 

These collages allow me to continue to
do what I have always done with my
art; by processing the world through
my eyes and my hands, I am able to
make a greater sense of the
confusion, the complexity, and the
humor of the world around me.

A R T I S T  S T A T E M E N T
H O L L Y  R O B E R T S

HOLLY ROBERTS
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Suzanne Sbarge was born in Hartford,
Connecticut in 1965. She has lived in
Albuquerque, New Mexico since 1989.
She received her B.A. degree in Art
History and Studio Arts from Barnard
College in New York City (1987) and
her M.A. degree in Art Education from
the University of New Mexico (1991).
She has also studied studio arts at
L’Ecole des Beaux Arts in Toulouse,
France; Syracuse University in
Florence, Italy; The Art Students’
League in New York City; University of
Connecticut; University of
Massachusetts; as well as Anderson
Ranch in Colorado, Penland School of
Crafts in North Carolina and Vermont
Studio Center.

Her work has been exhibited in over 75
group exhibitions and 15 solo shows
since the late 1980s.

A B O U T  T H E  A R T I S T
S U Z A N N E  S B A R G E

It is in the collections of over 100
local, national and international
collectors, and has been represented
at galleries across the United States. 

In addition to her own work, she is a
gallery director, curator, graphic
designer and arts consultant. She is
the Founder/Executive Director of 516
ARTS in Albuquerque, an independent,
nonprofit, contemporary art
organization operating a museum-style
gallery in downtown Albuquerque. In
her arts administration work, she
focuses on contemporary art and
interdisciplinary projects in an
educational context.
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I n  m y  m i x e d  m e d i a  c o l l a g e  p a i n t i n g s ,  I  d e p i c t

h y b r i d  c h a r a c t e r s  a n d  c r e a t u r e s ,  e x p l o r i n g  t h e

p l a c e  o f  a n i m a l s  i n  t h e  h u m a n  i m a g i n a t i o n  d u r i n g

t h i s  t i m e  o f  r a p i d  e n v i r o n m e n t a l  c h a n g e .  I  w o r k

w i t h  a  w i d e  r a n g e  o f  c u r r e n t ,  e x t i n c t  a n d / o r

i m a g i n e d  a n i m a l s  a n d  f a u n a ,  w i t h  a n  e m p h a s i s  o n

b i r d s  a n d  a v i a n  l i f e  f o r m s .  T h r o u g h  m y  a r t  p r o c e s s ,

I  c o n n e c t  w i t h  t h e  r e a l i t y  t h a t  w e  a r e  n o t  j u s t

i n t e r c o n n e c t e d  w i t h  a n i m a l s ,  w e  a r e  a n i m a l s .  

M y  p r o c e s s  i n v o l v e s  t r y i n g  t o  a c c e s s  t h e  p l a c e  o f

d r e a m s ,  t h e  n o n l i n e a r ,  o p e n - e n d e d ,  m y s t e r i o u s

p l a c e ,  w h e r e  t h e  c o n s c i o u s  m i n d  i s  n o t  i n  c h a r g e .

“ A n i m a l s  w a k e  u p  t h e  i m a g i n a t i o n , ”  s a i d  J a m e s

H i l l m a n  i n  D r e a m  A n i m a l s ,  “ Y o u  s e e  a  d e e r  b y  t h e

s i d e  o f  t h e  r o a d ,  o r  g e e s e  f l y i n g  i n  f o r m a t i o n ,  a n d

y o u  b e c o m e  h y p e r - a l e r t … a n i m a l  d r e a m s  c a n  d o  t h i s

t o o …  A s  w e  g e t  m o r e  i n t o  i m a g i n i n g ,  w e  g e t  m o r e

a n i m a l - l i k e … . ”  

T h e  j u x t a p o s i t i o n  o f  p a i n t  a n d  c o l l a g e  i n  m y  w o r k

g i v e s  a  s e n s e  o f  a l t e r e d  v i s i o n .  T h i s  “ c o l l a g e d

s t a t e  o f  m i n d ”  –  t h e  d i a l o g u e  b e t w e e n  t h e  r e a l  a n d

t h e  s u r r e a l  –  i s  w h a t  I  l o o k  f o r .  E v e r - p r e s e n t  a r e

t h e  d u a l i t i e s  o f  f a m i l i a r i t y  a n d  o t h e r w o r l d l i n e s s ,

i n t e r i o r  a n d  e x t e r i o r ,  d o m e s t i c i t y  a n d  f r e e d o m ,  s k y

a n d  e a r t h ,  r e a l  a n d  i m a g i n e d .  

H i l l m a n  s a i d  “ T h e  i d e a  t h a t  w e  k n o w  o u r s e l v e s

t h r o u g h  a n i m a l s  a p p e a r s  a g a i n  a n d  a g a i n  i n

t h e o r i e s  o f  t h e  o r i g i n s  o f  c o n s c i o u s n e s s .  S o m e

p e o p l e s  s a y  t h e  a n i m a l s  o n c e  h a d  a l l  t h e

k n o w l e d g e  a n d  t r a n s m i t t e d  i t  t o  u s . ”  I n  t h i s  b o d y

o f  w o r k ,  I  a m  s e e k i n g  r e f l e c t i o n s  o f  a n i m a l

c o n s c i o u s n e s s  w i t h i n  a l l  o f  u s .

A R T I S T  S T A T E M E N T  
S U Z A N N E  S B A R G E
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EXHIBITION 
STATEMENT

W R I T T E N  B Y
M A R Y  A N N E  R E D D I N G

Suzanne Sbarge and Holly Roberts share a

similar sensibility; they both use collage,

weaving textures and images which are

incorporated into surrealistically enigmatic

artworks that open subconscious doorways

into the ambiguous space of the night:

haunting dreams brim with narrative probability

remaining stubbornly resistant to literal

interpretation. There are libraries of potential in

a single image— the lyricism of worlds breaking

apart to be restructured into new impossible

possibilities, the lost physicality of photograph,

paint, and paper in our smooth digital age—

memories of a time when human and animals

were more closely connected.

Both artists live in and are intimately familiar

with the New Mexico landscape where a deep

stillness is part of the character of both the

land and the people who inhabit it.

 Roberts and Sbarge are committed to the

stillness of their creative practices and taking

long walks at sunset, the bewitching hours of

lingering dusk when the birds sing their final

songs of the day before settling into their

nests as the sun sets and the shadows

lengthen. As night falls the nocturnal animals

emerge finding their way onto the artists’

canvases. The power of dreams is that they

open the heart and the mind to endless

possibilities. In these images, the dreams of

the artists emerge from the shadows to inhabit

shared spaces where we are called to a deep

interpretation of what we see and what

remains unspoken.
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EDUCATION

Join the Turchin Center in
creating collage with Holly
Roberts and Suzanne Sbarge. 
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Artist website

Art Talk

Artspace

Artist website

Albuquerque Journal

Pasatiempo Article

HOLLY ROBERTS

SUZANNE SBARGE

"I work intuitively, painting an

abstract image before applying bits

and pieces of photographic

fragments and other materials on

the surface of the painting."

HOLLY ROBERTS

https://www.hollyrobertsstudio.com/
https://www.andersonranch.org/arttalkshollyroberts/?gclid=Cj0KCQjw28T8BRDbARIsAEOMBczLhlp9p_Aczx2Ee8p7kRtXRm6dO1VOvrzRiXdT0azsCM8-HPG-DqkaArsUEALw_wcB
https://www.artspace.com/artist/holly-roberts
https://www.turnercarrollgallery.com/artist-profiles/suzanne-sbarge/suzanne-sbarge-news/
https://www.abqjournal.com/1386757/one-on-one-with-suzanne-sbarge.html
https://www.santafenewmexican.com/pasatiempo/art/lady-and-the-tiger-the-dreamscapes-of-suzanne-sbarge/article_45f4fe78-aa5a-5259-ae03-89740c7d39b2.html


Reflect on the process that Holly Roberts

highlights in her artist statement, and try it

yourself! 

Begin with a blank canvas, paper or panel. Use

paints, markers or pastels to create an abstract

image that covers the entire area you are working

with.

Allow that image to spark your imagination! What

emotions do you feel when viewing the abstract

image? How could you build on those emotions

with images? How might you tell a story of the

emotions you feel with images/collage?

Using bits of photos you’ve taken, photos from

your family archive, or found images (from

magazines, antique stores, etc.) build a scene on

top of the original abstract image. When you’re

happy with your composition, you can glue them

down or keep them loose to rearrange later!

EDUCATIONAL
ACTIVITY
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To access a free online collage making tool, 

click here.

https://www.photocollage.com/


BEHIND THE
SCENES

A  C L O S E  L O O K  A T  T H E  I N S T A L L A T I O N  O F

F I C T I V E  S T R A T E G I E S

T O  V I E W  M O R E  

P L E A S E  V I S I T  O U R  F L I C K R  P A G E  H E R E
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https://www.flickr.com/photos/turchincenter/albums/72157716388374522
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FICTIVE STRATEGIES

Installation Images - TCVA flickr

Holly Roberts

Snake Rider III, 2019

Mixed media on panel

Holly Roberts

Holly Roberts

Road Closed, 2007

Mixed media on panel

Holly Roberts

Gray Man, 2013

Mixed media on panel

Holly Roberts

Young Man Watching, 2016

Mixed media on panel

Holly Roberts

Woman Flying, 2019

Mixed media on panel
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Gallery Walk Through Video

https://www.flickr.com/photos/turchincenter/albums/72157716388374522
https://www.youtube.com/watch?v=ZaCfB_Khl14&t=149s&ab_channel=TurchinCenterfortheVisualArts


FICTIVE STRATEGIES

Holly Roberts

Big Head Listening, 

2014

Mixed media on panel

Holly Roberts

Holly Roberts

Big Head Thinking, 

2017

Mixed media on panel

Holly Roberts

Couple Reaching, 2019

Mixed media on panel

Holly Roberts

Girl Being Surprised, 2017

Mixed media on panel

Holly Roberts

Mother in Her Garden, 2018

Mixed media on panel
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FICTIVE STRATEGIES
Suzanne Sbarge

Suzanne Sbarge

Construct, 2019

Oil & collage on panel

Suzanne Sbarge

Wheels Turning, 2015

Oil & collage on panel

Suzanne Sbarge

Halo, 2019

Oil & collage on panel

Suzanne Sbarge

Hush, 2016

Oil & collage on panel

Suzanne Sbarge

Point, 2019

Oil & collage on panel

Suzanne Sbarge

Island II, 2019

Oil & collage on panel

Suzanne Sbarge

Poisonous Mushrooms, 2019

Oil & collage on panel

Suzanne Sbarge

Reconstruction I, 2019

Collage on vintage postcard
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FICTIVE STRATEGIES
Suzanne Sbarge

Suzanne Sbarge

Reconstruction II, 2019

Collage on vintage postcard

Suzanne Sbarge

Reconstruction III, 2019

Collage on vintage postcard

Suzanne Sbarge

Wild Turkey, 2017

Oil & collage on panel

Suzanne Sbarge

Shower, 2019

Oil & collage on panel

Suzanne Sbarge

Blue Jay, 2017

Oil & collage on panel

Suzanne Sbarge

Bugle, 2017

Oil & collage on panel

Suzanne Sbarge

Cactus Flower, 2017

Oil & collage on panel

Suzanne Sbarge

Cape, 2017

Oil & collage on panel

Suzanne Sbarge

Fish Head, 2017

Collage on found

photograph
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FICTIVE STRATEGIES
Suzanne Sbarge

Suzanne Sbarge

Sea Bird II, 2017

Collage on found photograph

Suzanne Sbarge

Monkeys, 2017

Collage on found photograph

Suzanne Sbarge

Hat, 2017

Oil and collage on paper

Suzanne Sbarge

Conversation, 2003

Oil & collage on panel

Suzanne Sbarge

Yellow Bird, 2017

Oil & collage on panel

Suzanne Sbarge

Box Car, 2019

Oil & collage on panel
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